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I am delighted to welcome you to this exciting 
evening of music.

The Children's Rights Alliance was honoured 
to  be approached by Co-Orch last year as their 
charity of choice for this evening. I would like 
to thank them for their vision, creativity and 
hard work to make this concert a reality. A 
massive thank you to the orchestra players, 
choir members, soloists, composers and 
everyone involved in preparing this wonderful 
evening of music for giving their time and 
talent so generously. A very special thanks to 
the children who are due to perform as part 
of the programme, making real their right to 
participate in cultural and artistic life.”

The programme of music for tonight is 
exceptional. Beethoven’s Ninth Symphony, with 
its glorious Ode to Joy theme, is rarely heard 
in Ireland due to the scale of the performance. 
We’re delighted that some of Ireland’s most 
up-and-coming composers have come on 
board to write four specially commissioned 
premieres which complete the programme. 
The night is sure to be one of the most exciting 
performances in Ireland not just on World 
Music Day, but across the year.

All funds raised tonight will go towards the 
Children's Rights Alliance work. What we do 
is unique but effective. We unite over 100 
members and put pressure on the Government 
to place children first in the decisions that they 
make. Our work changes children's lives.

We have been part of many important 
milestones. Now in Ireland children are no 
longer incarcerated in adult prisons, children 
living in direct provision have seen a small 
increase to their weekly payment, families 
across the country have better access to 
childcare and children under-six can visit the GP 
for free.

There are still thousands of children in poverty, 
seeking asylum, homeless and on the margins. 
The Children's Rights Alliance still has a lot to do 
so that every child in Ireland gets the start in life 
that they are entitled to.

Because of your support tonight, you are 
helping us realise our goal to make Ireland one 
of the best places in the world to be a child.

Thank you for being here and I wish you a very 
enjoyable evening.

Tanya Ward
Chief Executive, Children's Rights Alliance

Enjoy the night!
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Tonight’s performance, as with many Co-orch performances, promises 

to be a little unusual.

Co-Orch has commissioned four Irish composers to write four short pieces, each a very personal 

response to Beethoven’s Ninth. They are re-imaginings of Beethoven’s monumental work, and 

represent our attempt to engage with this seminal music in an original way without disrespecting the 

tradition from which it comes.

These new works will be performed between the movements of the symphony as listed below.

Beethoven; Mvt. 1:  Allegro ma non troppo e un poco maestoso.

---

Amy Rooney: IX for Orchestra.

Beethoven: Mvt. 2:  Molto vivace.

---

Sam Perkin: Timpano.

Sinéad Finegan: Toy Scherzo.

Soloists:  Sadhbh Rachel Collins, Ava Carroll

Beethoven: Mvt. 3:  Adagio Molto e cantabile.

---

Anne-Marie O’ Farrell: Der Abend.

Soloist: Colette Delahunt.

Beethoven Mvt. 4:  Presto, Allegro ma non troppo, Allegro Assai, 

Prestissimo.

While there will be no interval in tonight’s performance, please feel free to move seat/position 

between movements/pieces to get different perspectives on the music, and to get up close and 

personal with the performers! 

We want you to feel part of, what we hope will be, a truly unique musical experience.
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Ludwig Van Beethoven
December 1770, Bonn - March 1827, Vienna. Symphony no. 9 in D Minor Opus 
125. Composed between 1822 and 1824 in and around Vienna, with sketches 
dating from as early as 1817.

Mountaineers have Everest.
Runners have the Marathon.
Readers have Ulysses.
And musicians have Beethoven’s Ninth.

So why is it that, one hundred and ninety 
three years after its first performance, this 
(most famous) of pieces still instills such awe in 
audiences and, (dare I say it), fear in musicians? 
Maybe it’s because, after all this time, we’re 
still trying to decode exactly what Beethoven 
was saying to us in the behemoth that is often 
referred to simply as ‘THE NINTH!’. Maybe it’s 
more likely that it’s because, after all this time, it 
still pushes us to the limits of what an orchestra, 
choir and vocal soloists can physically do! To 
quote Spinal Tap (badly), this piece turns the 
volume to eleven. This is, and always will be, life 
on the musical edge.

Indeed, at the time it was written, it was so 
close to the edge that many early audiences and 
critics wrote it off as the work of a raving deaf 
lunatic (Beethoven was completely deaf by the 
time it was completed. Think about that for a 
minute). As late as the 1850s we find a reviewer 
for the Boston Atlas trying to explain it away 
politely as “the genius of the great man upon 
the ocean of harmony, without the compass 
which had so often guided him to his haven of 
success; the blind painter touching the canvas 
at random.” Talk about damned by faint praise! 
Louis Spohr, one of the composer’s most revered 
contemporaries, both as a virtuoso violinist 
and composer, was an ardent supporter of 
Beethoven’s earlier works. With his first hearing 
of the Ninth, however, he drew a line in the 
sand. Its first three movements, he wrote, “in 
spite of some flashes of genius, are to my mind 

inferior to all the eight previous symphonies,” 
and he found the finale “so monstrous and 
tasteless...  that I cannot understand how a 
genius like Beethoven could have written it.” 
And yet, wrote Hector Berlioz, “There is a small 
minority of musicians, whose nature inclines 
them to consider carefully whatever may 
broaden the scope of art...  and they assert that 
this work is the most magnificent expression of 
Beethoven’s genius... That is the view I share.” 
Even critics who had problems grasping this 
symphony tended to echo a sentiment that 
these writers express: whatever you make of it, 
and how little you may understand it, there’s no 
denying that this is the work of a master.

Beyond that, there was room for considerable 
discrepancy, from Schumann’s assessment 
that “here a great man has created his greatest 
work” to Stravinsky’s opinion that: “‘The Ninth’ 
is sacred, and it was already sacred when I first 
heard it in 1897. I have often wondered why.”

Well you know what Igor, here’s why…

As with all music, we first move from silence to 
sound.

In this case, it really is sound and not music! 
The symphony opens with sounds so muffled 
and nebulous that they could be mistaken for 
the orchestra just tuning up. From this strange 
opening, little by little, we move from, what in 
1824 must have sounded like noise, towards 
music. And what music! When Beethoven 
unleashes the first melody of this work on 
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us, we are left in no doubt that we are in for 
a piece like no other. It’s like skinny-dipping in 
the Atlantic off the coast of Connemara in the 
middle of a November gale having never been 
in the sea before - a baptism of fire. This first 
loud, angry, tense outpouring immediately 
gives us an insight into the struggles within the 
man behind this music - the struggle with his 
deafness of course (the cruelest of all afflictions 
for a musician surely?), but deeper than this, his 
struggle with the fundamental questions that 
visits all of us at some point in our lives - what’s 
it all about? What’s the point? On some level 
the next hour is Beethoven trying to answer 
that question, often on many levels at once.

Which is all very well and good (and very 
abstract) but what are you actually going to 
hear?

After this opening, the first movement 
lasts for about fifteen minutes. In this time, 
Beethoven contrasts the first angry, biting 
melody mentioned above with a much more 
lyrical second theme, heard first on the 
woodwind instruments. It’s very easy to hear 
the difference between the two. What’s also 
very easy to here is the way in which Beethoven 
builds tension by allowing the different sections 
of the orchestra to spar - especially the strings 
and woodwind - cutting each other off mid-
flow as protagonists in a heated debate. This 
aggressive and rhythmically relentless music 
eventually leads us to a closing funeral march of 
sorts. Many commentators have suggested that 
this passage, and indeed all of this movement, 
represents Beethoven’s rage at the death of the 
Napoleonic dream which had swept him away 
as a young man, and which now lay, like much of 
the Europe it devoured, in tatters. Whether you 
agree with this explanation or not is, in a way, 
irrelevant. Whatever may have been causing 
the turmoil, we can all agree that we are hearing 
the cries of a deeply troubled soul…

… who (after the interlude of IX by Amy Rooney) 
takes this troubled rage and moulds it into the 
frenetic and, at times, out of control dance that 

is the second movement. This movement opens 
with a very distinctive passage featuring timpani 
- the first time that these drums were given such 
a prominent role in a piece such as this. Indeed, 
they will continue to play a prominent role 
throughout this whole movement which lasts 
for about twelve minutes. Beethoven continues 
the pattern of interplay between the strings 
and wind instruments that we heard in the 
first movement, while also introducing silence 
as a significant musical element. (At times the 
silences can sound like the rhetorical questions 
often spit out mid argument between two 
lovers - no one is quite sure where they came 
from or what is supposed to follow them!) This 
is not subtle music, but rather invokes images 
like whirling dervishes dancing themselves into 
a frenzy, or, to bring things a bit closer to home, 
the type of dancing that (sometimes) happens 
at the very end of the night at an Irish wedding. 
It may not be neat and tidy, but it fizzes with 
energy. This frenetic music is interrupted by a 
contrasting section, no slower but a little more 
controlled, where the oboe and french horn 
play a prominent role. This music doesn’t last 
for long however, before our original dance 
returns to drive itself, Thelma and Louise style, 
towards the cliff edge that is the end of this 
maniacal dance.

After the breathlessness of the first two 
movements, (but not before we hear Timano 
by Sam Perkin, and Toy Scherzo by Sinéad 
Finegan), it is time to change tack for the utterly 
sublime third. Here, for fourteen minutes, 
we are afforded a glimpse of a very different 
Beethoven - heartbreakingly tender, utterly 
vulnerable, and at times, almost capable of 
forgetting all of the rage and struggle, even 
if only for a moment. The music opens with a 
beautifully simple melody on the strings which 
is immediately echoed by the wind instruments. 
This melody becomes the basis for much of the 
rest of the movement as Beethoven works 
and reworks it through a series of variations. 
It is the most personal section of this whole 
Symphony - there are moments of such fragility 
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that it feels as if, by listening, we are intruding 
on Beethoven’s innermost private thoughts and 
feelings. It is like discovering and reading the 
love letters of those who were close to us but 
now lost to time - simultaneously a betrayal 
of their privacy and a monument to their 
existence.  As such perhaps you should decide 
what Beethoven is saying to you, and to all of 
humanity, for yourself.

And, so, (after the final of tonight’s world 
premieres, Der Abend by Anne-Marie 
O’ Farrell), we come to one of the most 
remarkable, frustrating, uplifting, terrifying, 
and universal passages of music ever created 
- the fourth and final movement. It seems 
pointless to try to describe music of this scope 

and scale in words, so why bother. Instead, 
below is the text and translation to Schiller’s 
‘Ode to Joy’ which is sung to one of the most, 
if not the most, famous melodies ever written 
when, in Beethoven’s final act of iconoclasm, 
introduces the human voice into a symphony 
for the first time. Before we hear these famous 
lines, however, Beethoven revisits the music of 
the first three movements, as if retracing his 
steps on the journey which brings him, and with 
him, us, from rage and despair into light and 
hope. To quote Schiller, ‘Alle Menschen werden 
Brüder’ - ‘All men will be brothers’ - a message 
from Beethoven needed as much, if not more, 
today as it was in 1824.

Fasten your seatbelts.

Tralee Printing Works is the solution for all of your printing needs.  We provide 

today’s business with exceptional quality printing. Most important of all, we specialise in 

reducing your printing costs. We’ve been supplying our satisfied customers all over Ireland 

for more than 50 years.

Tralee Printing Works Ltd.
Monavalley Business Park, Tralee, Co. Kerry
T. +353 (0)66 7121230  E. info@traleeprinting.com

 •  BUSINESS STATIONERY
 •  COLOUR BROCHURES
 • CALENDARS
 • MAGAZINES

 •  TICKETS 
 • GRAPHIC DESIGN
 •  PROMOTIONAL PRINTING
 •  DUPLICATE DOCKET BOOKS
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AN DIE FREUDE ODE TO JOY

O Freunde, nicht diesen Tone!
Sondern last uns angenehmere anstimmen,
Und freudenvollere.

O friends, not these tones!
Rather let us tune our voices more pleasantly
And more joyously.

Freude, schoner Gotterfunken,
Tochter aus Elysium,
Wir betreten feuertrunken,
Himmlische, dein Heiligtum.
Deine Zauber binden wieder
Was die Mode streng geteilt,
Alle Menschen werden Bruder,
Wo dein snfter Flugel weilt.

Joy, fair divine spark,
daughter of Elysium,
intoxicated with fire, we enter,
O Heavenly One, your sacred shrine.
Your magic once again unites
all that Fashion had sternly divided.
All men become brothers
where your gentle wings abide.

Wem der grosse Wurf gelungen,
Eines Freundes Freund zu sein,
Wer ein holdes Weib errungen,
Mische seinen Jubel ein!
Ja--wer auch nur eine Seele
Sein nennt auf dem Erderrund!
Und wer's nie gekonnt, der stehle
Weinend sich aus diesem Bund.

Whoever has won in that great gamble
of being friend to a friend,
whoever has found a goodly woman,
let him add his jubilation!
Yes-even he who can call just one soul
on earth his own!
And he who had never done it, let him
steal, weeping, from this company.

Freude trinken alle Wesen
An den Brusten der Natur
Alle Guten, alle Bosen
Folgen ihrer Rosenspur.
Kusse gab sie uns und Reben,
Einen Freund, gepruft im Tod.
Wollust ward dem Wurm gegeben,
Und der Cherub steht vor Gott.

All creatures drink of joy
at Nature's breast,
All, whether good or evil
follow her rose-strewn path.
She gave us kisses and vines,
a friend, proved faithful unto death.
Delight was given even to the worm,
and the cherub stands before God.

Froh wie seine Sonnen fliegen
Durch des Himmels pracht'gen Plan,
Laufet, Bruder, eure Bahn,
Freudig wie ein Held zum Siegen.

As joyously as His suns fly
across heaven's splendid map,
follow, brothers, your appointed course,
gladly, like a hero to the victory.

Freude, schoner Gotterfunken,
Tochter aus Elysium,
Wir betreten feuertrunken,
Himmlische, dein Heiligtum.
Deine Zauber binden wieder
Was die Mode streng geteilt,
Alle Menschen werden Bruder,
Wo dein snfter Flugel weilt.

Joy, fair divine spark,
daughter of Elysium,
intoxicated with fire, we enter,
O Heavenly One, your sacred shrine.
Your magic once again unites
all that Fashion had sternly divided.
All men become brothers
where your gentle wings abide.
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Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!
Bruder--uberm Sternenzelt
Muss ein lieber Vater wohnen.

Be embraced, ye millions!
This kiss to the whole world!
Brothers--above the canopy of the stars
surely a loving father dwells.

Ihr sturtz nieder, Millionen!
Ahnest du den Schopfer, Welt?
Such ihn uberm Sternenzelt!
Uber Sternen muss er wohnen.

Do you fall headlong, o millions?
Do you sense the Creator, World?
Seek Him above the canopy of stars!
Above the stars He must dwell.

Freude, schoner Gotterfunken,
Tochter aus Elysium,
Wir betreten feuertrunken,
Himmlische, dein Heiligtum.

Joy, fair divine spark,
daughter of Elysium,
intoxicated with fire, we enter,
O Heavenly One, your sacred shrine.

Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!

Be embraced, ye millions!
This kiss to the whole world!

Ihr sturtz nieder, Millionen!
Ahnest du den Schopfer, Welt?
Such ihn uberm Sternenzelt!
Bruder--uberm Sternenzelt
Muss ein lieber Vater wohnen.

Do you fall headlong, o millions?
Do you sense the Creator, World?
Seek Him above the canopy of stars!
Brothers--above the canopy of the stars
surely a loving father dwells.

Freude, Tochter aus Elysium!
Deine Zauber binden wieder
Was die Mode streng geteilt,
Alle Menschen werden Bruder,
Wo dein snfter Flugel weilt.

Joy, daughter of Elysium!
Your magic once again unites
all that Fashion had sternly divided.
All men become brothers
where your gentle wings abide.

Seid umschlungen, Millionen!
Diesen Kuss der ganzen Welt!
Bruder--uberm Sternenzelt
Muss ein lieber Vater wohnen.

Be embraced, ye millions!
This kiss to the whole world!
Brothers--above the canopy of the stars
surely a loving father dwells.

Freude, schoner Gotterfunken,
Tochter aus Elysium,
Freude, schoner Gotterfunken!

Joy, fair divine spark,
daughter of Elysium,
Joy, fair divine spark!
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IX for Orchestra:  
Amy Rooney
The piece was written in response to 
Beethoven's Ninth Symphony, with the title 
IX making reference firstly to this source of 
inspiration, and secondly to the interval of 
a ninth which features heavily throughout 
the work. The opening section alternates 
between a brass fanfare and a percussive 
string pizzicato; these are initally presented 
in clearly differentiated blocks which begin 
to overlap as the piece progresses. Eventually 
the pizzicato is suffocated by the brass, with a 
powerful tutti giving way to a stark oboe solo. 
The soloist is gradually joined by others, who 
play slight deviations of the same material. The 
rest of the piece draws on these three main 
ideas, presented in various guises. While much 
of the score is traditionally notated, there is 
an element of aleatoric writing present. The 
intention at such points is to generate dense 
micro-rhythms which change and evolve with 
each performance.

Timpano: Sam Perkin
Timpano takes something old and explores it 
through a new lens. It is an attempt to show 
one of the most enduring fragments in all 
of classical music in a fresh and new light, 
seeking to illuminate the universality of musical 
thought, regardless of era. Timpano was written 
especially for Co-Orch Dublin.

Toy Scherzo:  
Sinéad Finegan
In Memory of Barra McGrath

This Toy Scherzo takes its cue from the 
celebrated Toy Symphony, often attributed 
to Leopold Mozart, but with a very different 
approach than this time-honoured favourite. 
While the music is light-hearted in vein, it is 
certainly not a joke for the adults, played at 
the expense of toys, clashing humorously with 
the orchestra. Instead, this work celebrates 
the toy instruments themselves, putting them 
on a pedestal, where they belong. Combined 
with the dramatic flare that is ever-present in 
the works of Beethoven, the toys are used to 
their strengths, and showcased in solo sections 
throughout. Alongside the proficient orchestral 
musicians, the young people on their toy 
instruments not only enhance, but provide the 
heart of this orchestral work, reflecting the 
concert's theme, and symbolising the very real 
and valuable contributions children make to 
society.

Der Abend:  
Anne-Marie O’ Farrell
Der Abend (The Evening) is a setting of extracts 
from a poem of the same name by Friedrich 
Schiller, whose poetry is also the basis for 
the final movement of Beethoven’s Ninth 
Symphony. I sought to create a vivid contrast 
to the volume and force of climactic parts of 
Beethoven’s work, focusing instead on quiet 
transformation of timbres and harmonies. 
Schiller’s poem depicts the ever-shifting colours 
and light of sunset, as well as a longing for the 
view on the opposite side of the globe where 
sunlight is the dawn. In the poem this becomes 
an allegory for the sacred presence of the 
Divine. During Beethoven’s lifetime nature was 
used by artists as a powerful symbol of the 
emotions, and Schiller’s Der Abend is typical in 
this respect, expressing the oneness between 
the individual and the beauty of the natural 
world.
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Translation of Schiller’s text:
With heroic perfection the sun shows

Her evening view to the deep valley

(For others, ah, happy worlds

It is a morning scene),

It sinks below from a blue sky

Calling activity to rest,

Its farewell stills the busy world

And bids the day its end. 

Ah, how the weary rays departing

Paint the surging clouds

How the evening clouds

Bathe there in the bosom of silver waves;

How it enchants me, this view!

Soon you will fly to the purple-winged throne

Your unstinting gaze ever deepening,

Brighter still angel harps are sounding;

There it is evening no more, no darkness,

There is the Lord, and eternity.

(trans. A.M. O’Farrell)

Original text by Schiller:
Die Sonne zeigt, vollendend gleich dem Helden,

Dem tiefen Tal ihr Abendangesicht,

(Für andre, ach! glückselgre Welten

Ist das ein Morgenangesicht),

Sie sinkt herab vom blauen Himmel,

Ruft die Geschäftigkeit zur Ruh,

Ihr Abschied stillt das Weltgetümmel

Und winkt dem Tag sein Ende zu.

 

Ha! wie die müden Abschiedsstrahlen

Das wallende Gewölk bemalen,

Wie dort die Abendwolken sich

Im Schoß der Silberwellen baden;

O Anblick, wie entzückst du mich!

Doch bald wirst du zum Thron die Purpurflügel 
schwingen,

Dein kühner Blick noch tiefer, tiefer dringen,

Und heller noch die Engelharfe klingen;

Dort ist nicht Abend mehr, nicht Dunkelheit,

Der Herr ist dort und Ewigkeit!
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Walk In My Shoes is a
mental health awareness
and education campaign
of St Patrick’s Mental
Health Services 

Our information and
support service

is manned by mental
health professionals,
who o�er practical

advice and direction to 
people in need of help

01-249 3333
Walk In My Shoes runs initiatives
throughout the year to promote 
positive mental health:

Mission Possible; School 
Achievement Awards
Short Film Competition
#MindYourSelfie eBooks 
& School Resources
Transition Year Programme

•

•
•

•

Walk In My Shoes               @walkinmyshoes               @stpatricksmentalhealthservices

#MindYourSelfie is a series of mental health eBooks and 
Resource Packs. To download the packs or for more

information visit www.walkinmyshoes.ie
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Cór na gCairdre (choir of friends) was formed in 2016 by members of the RTÉ Philharmonic Choir 

keen to sing in a smaller ensemble. A very successful weekend course in July 2016, tutored by 

Mark Hindley (Chorus Master, RTÉ Philharmonic Choir) was followed by a performance in St Mary’s 

Cathedral, Kilkenny and the same is planned for 2017. Singing is an essential part of our lives, we 

can’t imagine a world without it, and to have such great friends to sing with is truly wonderful! If you 

would like to know more about us, please contact Lesley Bishop - lesleyab58@gmail.com 

Soprano soloist – Colette Delahunt
Mezzo-Soprano soloist – Aine Mulvey

Tenor soloist – Andrew Gavin
Baritone soloist – David Howes

Áine Uí Raghallaigh

Aoife Rickard

Brian McIvor

Cathy Gibbons

Cecily O’Flynn

Clodagh O’Reilly-Boyles

Dan Farrelly

Eithne White

Emer Byrne

Felicity Casserly 

Grace Bergin

Grainne Briscoe

Helen Bradley

Helge Mueller-Bun

Jim Stewart

John O’Neill

Joy Kleinstuber

Joy Rice

Jürgen Barkhoff

Kate Wilson

Kevin Hughes

Léan McMahon

Lesley Bishop

Liam Shorten

Linda Glen

Margaret McCabe

Maria Duffy

Mark Appleby

Martine  Maguire-Weltecke

Mary Daly

Muire Courtney Earley

Noreen Hamilton

Padraic Marren

Patrick Benson

Richard  Stables

Robin Moore

Sheila Moloney

Stephanie Offergeld

Tony Sanfey 
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Violin 1

Aoife Ni Shearcoid

Bríd Cannon

Dara Stanley

David Thornton

Fintan Farrell

Jennifer Ward

Jude Curtis

Karl Sweeney L

Maria Creevey

Pat Hong

Sarah Carroll

Tim Telford

William Desmond

Violin 2

Alex Petiet

Aoife McMahon

Chang Liu

Clare McKenna

Courtney O’Connor

Elizabeth Wilson

Enid Conaghan

Grainne Dunne

Jennifer McCay

Jennifer McMahon

Lizzie O’Neill

Wilma Browner

Viola

Brian McBryan
Christine Meehan
Emer Meehan
Hannah Donohue
Ruth Aoibheann O’Leary
Sara Carroll
Suzanne Anglim

Cello

Caoimhin O Briain
Catherine McHale
Grainne McFeely
Philine Von K
Roisin Magee
Susan Dowdall
Tommy Murtagh

Bass

Bryan Kelly
Hannah Godfrey
Joe Moore
Stephane Petiet

Flute

Alice Nolan
Naomi Tamblyn
Roisin Ni Bhrain

Oboe
Jazmine Byas
Tom Burke

Clarinet

Berginald Rash

Shane Kenrick

Bassoon

Geraldine Mahon

Karl-Phlipe Flaschbart

Keith Sutherland

Horn

Fergal Lynch

Jack Moriarty

Peter Mullen

Tom Mcmanus

William Le Bas

Trumpet

Frank Duff

John Kerr

Trombone

Bryan Pepper

Catriona Graham

Conor Daly

Percussion

Brian Dungan

Tadgh Kinsella

Toby Meuller

Conductor, Artistic Director – John Doyle
Toy Trumpet Soloist – Ava Carroll

Toy Piano Soloist – Sadhbh Rachel Collins
Percussion Soloist – Ruby Rafferty

Timpani Soloist – Toby Meuller
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Thank you!
Thank you to everyone for their support in 
coming together to make this event a reality.

We would like to recognise the support of 
suppliers and sponsors for the evening: EPIC 
The Irish Emigration Museum, 
CHQ; Dublin City Council; 
Total Event; Sound 
and Lighting; Tralee 
Printing; St Patrick’s 
Mental Health 
Services; Ormond 
Meeting Rooms; 
Cleary’s Loss Adjustors; 
Spaces of Hope and 
Mulligan Solicitors – 
your assistance for this 
concert will do so much to 
ensure the proceeds from 
tonight go directly into our 
work for children. Thank you.

Thanks to the voluntary team who have been 

working both on stage and behind the scenes 
both tonight and for the past few months to 
ensure we have a fantastic evening of music and 
celebration.

From the bottom of our hearts thanks to YOU, 
our audience! By coming here tonight you are 
making a significant contribution to our work 

on human rights issues including 
child poverty, child 

refugees, and children’s 
health and education. 
Your support both 
through ticket sales, 
purchase of the 
programme and 
direct donation is so 
gratefully received. 

Together we will 
keep working to realise our vision that 

Ireland will be one of the best places in the 
world to be a child.

Co-Orch aims to enrich the musical life of Dublin 
by introducing a wide audience to the music of 
the 20th and 21st centuries in an accessible 
setting, to support young Irish musical talent, 
and to raise funds for Irish charities in a cost 
effective manner. Co-Orch is, as its name 
suggests, a cooperative. This means that all 
aspects of the orchestra's life are chosen by its 
members including the concert programmes, 
dates and partner charities.

The Children’s Rights Alliance unites over 100 
members working together to make Ireland 
one of the best places in the world to be a child. 
We change the lives of all children in Ireland 
by making sure that their rights are respected 
and protected in our laws, policies and services. 
We identify problems for children. We develop 
solutions. We educate and provide information 
on children’s rights. We unite our members and 
put pressure on Government to put children 
first.


